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“Usually I find an important
piece to set the tone of a room, but here we
had to start from scratch.”




Like the city itself, the apartment draws
graces from around the world: fabrics from Italy,
English woods, chairs from France.

scratch, without any furniture to
work around. 1 was with my clients
in the empty apariment, trying to de-
cide on our direction, and it was a bit
disheartening. The floor-to-ceiling
windows, meant to exploit the view,
gave the place a feeling of sterility
that contradicted everything T knew
wenld be right for them,

*Then we all turned to look at the
sunset over the bay, and one of the
owners siid, ‘Let's bring in the colors
of that sky, like it is right now," "

Sa, with dusk as the palette, the de-
signer daubed terra-cottas and rich
pastels among the wallcoverings,
drapery fabrics, rugs and upholstery,
Inevery selection, he kept uppermost
the need for comfort. The owners like
"chairs you sink into, and with the
cushions decorated s warmiy,
they're all the maore inviting.”

While coziness can arise from an
amalgam of ingredients, the designer
capiured the necessary elegance ina
sngle bold stroke—the fireplace set-
ting, “The mantel itself and the flank-
Ing book miches are antiques |
discovered on a buying trip to En-
gland,” Mr. Minton says. “The sur-
rounding pine is Victorian, milled
freshly to the room's measurements.”
He chose a finish that let the color of
the wood glow through—a natural
complement o the prevailing mood
of San Francisco in its heyday.

The resulting stateliness is all the
more striking in @ room that once

Bl

threatened confinement. “Initially
we faced some spatinl problems,” Mr.
Minton says. “The apartment felt
small, with two cramped bedrooms,
space wasted in hallways, and more
closets than were really necessary,”
But the clients, with & large extended
family, needed 1o accommodate
gucsts, at least oocasionally, The de-
signer solved the problem by elim-
inating hallways and unusced closets,
and incorporating two bedrooms (nto
a single master suite, The key feature
is a sliding partition between the
sleeping chamber and sitting area.
When the panel vanishes into the
wall, matching interior treatments
and shared views unify the suite,
With the panel extended, the sitting
Area Becomes guest quarters.

The designer’s other major struce
tural change was to raise the living
room ceiling from a standard clear-
ance to'a height of over nine feet, He
enhanced this alteration with an-
other sky-inspired improvisation of
color: He had the ceiling painted ina
faint pastel shade drawn from the
cast of a cloudless moming,

"I you had just come into the
room,” he says, “and were asked
what color the ceiling is, you might
say white,” But if you put a swatch of
white against it, you'd see it has a dei-
inite blue-gray shift. The effect is ta
make the surface disappear, as the
sky does above a clear landscape. The
room then feels open and spacious,”

Like the city itself, the apartmoent
draws graces from around the world:
waven fabrics from Italy, English
wioesds and chairs from France, 1 Hke
toapproach the final dressing-out of 5
roon by mixing as many styles as are
compatible,” Joseph Minton says: “Tj
should look as if it just happened.”

Throughout the design process the
owners made contributions that per-
sonalized the result. "We needed a
bed, and commissioned designer
Mimi London to do one for us, Shoe
patterned it after an ancient cup and
bracelet she had,” the owners recall
“"When we went to see how the
craftsmen were doing with'it, Mim|
said, “Oh, no, the finish needs more
distressing—at least another thou-
sand years." And that's just how it
came out,” The owners, who collect
mineral specimens, contributed (he
roge quartz adormments in the cor
ners of the canopy,

Such touches display an openness
to individual taste and flair that
seems to embody San Francisco itself.
“Recently,” says one of the owners,
“afriend and 1 decided to Ay up fora
few days, We wanted o visit the city
and each other, since we hadn’t been
together for quite a while. We arrived
at the apartment, and then never left
it We just sent out for more firewood,
and curled up in comfort.”” To them,
to be in this inviting apartment was
to be in San Francisco, [0

— Rl Wallmee

A b fashionesd in sculptod iron dominates the sheeping ana of the Masser
Budrocan, latanical prints, a flial painted bedside bl ane striped milkelleur ching:
fromn Clarence Howse splish vsubenant eolar throughaul the room. Saft folds of Weestzaie

cotlon chintz drage the canopy; and a shimmer of pastel ol

vk from Brunschwig & Fils

povieTe L pii_lwwu. B Minton dovised a stiding panel e separabe this foons from
thee sitting anea; ereating an extr bedroom for his dicats’ Gamily snel finests




