Quattrocento Clarity

Old TWorld Elements Infuse a New Residence in Texas
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FHE NIsHED ouse that entirely ful-
filks its architect, interior designer and
oecupants s usually a Platonie bde-
al that vankshes before the first set
of blueprints have been deavwn, But

when Mebda and Gray Mills askaed Joe
Minton, ec-ownes with David Corley
of the Fort Worth design firm Min-
won-Corley, 1o recommend an archi-
lect and design the interior for the
residence they intended to build,
[|-|||}- initiated a |u"ar1_\' Hawless
collaboration. The Millkes" Toduire-
ments were formidable: a new house
that wouldn't seem oblrusive in a
venerable Fort Worth neighborhood,
Ol World charm but family-ori-
ented functionalism, an infusion of
the outdoors combined with a sense
of retroat—and all of it on a lob only
fifty feet wide, But Minton, the
Millses aned architect B, Weldon Tur-
ner resalved these conflicting claims
S0 ._I|~|:13- and scamlessly that it s sur-
priging o learn that the solutions
were armived ot by a process as un-
wicldy as consensus,

Melda Mills, adedicated Fort Worth
preservationist, joined the legion of
Jocal Joe Minton fans nine years ago
when she chaired the annual His-
toric Preservation Showease House
and he was a featurcd designer. 1
wanted pecple who walked in to feel
bt wias my hoase, nod the d:“.\:P,II.l‘r"-.'I
shi says in explaining her choboe,
“And Joe has o unigque ability to do
that.” Minton in turm recommended
architect Tarmer, with whom he had
more than a passing familiarity.
“Weldon's parenits are ald Triends of
mine,'” says Minton, As architect and
designer, Turmer and  Minton also
had a conskderable history: a hali-
dozen sucoessful collaborations,
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Architect, designer and clients built
u'll-'l' I.II'“II”" II.IIII'I':'rI.\' On ue fin-
damental note of agreement, “We
wanted an Cld World feeling,™ says
Minton, “but it also had o be elean

without s
rary. We didnt want Disnevland, a

fot of Uid World chemenis

mg new angd contempo

ihai adidn’i
fit in."” Seconds Turner: *‘Hard-core
Postmaodernists bend to be cartoonish,
I bey o lean toward substance with-
oul being pretentious.”
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Wladban architecture i somis
thing all of us like,” says Minton
"W wanied sim
n though th
amall” A Neoclass
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rand rooms

¢ relatively
al pediment that
crowns the stucod facade annouwnoes
the Palladian theme bul also disguises
an engaging bit of st -hand
Turner pivobed the main axid of the
hosey; wisditors follow a walled path
diown L siche of the Bowsee to g small
entrance court, and enter via a sky-
light<domed vestibule—[{lanked by
the living moom, library and another
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srmall courtyard —at the very heart of
the hisise
The sideways orientation alloy
remarkable atmesphere of spacious
ness despite the marrow ot “One of
the most important things that Wel
don and | considered was the need for

a steong axis line,” savs Minton, “]
think the most charming feature of
the house i its long, ¢
:.1H||I, and it fulfifls Nelda Mills's re
quest for both privacy and openness.”

There is o sense of airiness and
miassivencss as well, “On

lings of

of the very
varly decisions we moadde was o have
stone oors,” says Mintan of the pale
gray Arkansas limestone slabs that
sevm b anchor the living and din
ing pooins, The same stone is used
for the baseboards, and the feeling
of substance i ochoed in the broad,

unaderned, stone-colored  wooden
moldings that frame the arched dooe-

lorwn, HELEWW: A o

wavs and windows. The exterior
crucen Anish has been brought into
vhe entrance hall, and the living room

has been glazed with a sienna-hued

stucco finish, That these weighty
cloments ane reassEunng rather than
a tribute to Turner and

et bering
sinton’s unerring caleulation of the
appropriote scali and proporion
While the interior is distinguished
by quattrocento clarity and an almost
orlike serenity, there. are akso
some audacionus strokes, It took me a
Jong time o tell my mother | have a
plack bedroom,’” Nelda Mills savs of
the satiny black walls there and in the
adjocent s
allof the windows and exterior doors,

all library. Ebony frames

arrying a o isp, unfissy note of line
and detail throughout the hol

In furnishing the space, Minton
exerclsed restraint, emphasizing a
few salient picces—predominantly
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country French antiguis and Minton-

Corley's own line of hammered iron,
-\1i1n|'.- and glass-topped tables. Mat-
tern is used spaningly, contined o
such fAoral accents as Belglan tapes
try pillows and the louch of chinkz i
the master bedroom suite; elsewhere
Sinton relied on his gifl for lextural
contrasts o enliven the largely

monochrome surfaces. The resull is
an interior that is both familiar and
erudite, livable and clegant.

The Mills howse sits comiortably
with its half-century -plder neighlbxors,
andl is certainly more of a picce with
pwenties eclecticlsm than with

jos Postmodernizm, And it r
preservationist Nelda Mills’s fore-
maost eriterion: “The house has never

seomod new to me,” she says Per-
||..||V~. el SUFprising is Mintan’s suwme-
mary, considering how effectively
he has assisted his collaborators in
fulfilling their expectations. “OF all
the houses 1 have done,” he says, 1
think this s the most representative
af my own laste.”



