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A banker tumed art dealer,
Ron Hall discovered the high
impact of pairing the unexpected.

BY CARLA BREER HOWARD
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A wenlpiure of organic purity in the enfry,
above, contrasts sdprkly with the dmtricate
jparttern of the ushok renner, Dy
nenelnwie lnndveape, right, fepifies the vivid
arfwork the Hall fanily, beit, enjos.



rmead with an MB.A, Ron

Hall entered the arena of

investment  hanking  in

1971, Banking, howover,

wasn't fated to hold his

heart. On an carly business
trip, Ron wandered mto the Houwston At
Muscum. The visit, the first time he'd seen
fine ant up close, left him a changed man,
"1 can remember being tremendously ex-
cited by what | saw all around me," Ron
says, “about the iden of even owning
something like thn!™ Impolsively, he
boupht & Leroy Neiman prind that ssme
day. Tt was the first step toward o new
career a8 an art desler,

Today, with an iniemational clientele,
the Dhallas-based Hall Gallerics represents
n moster of blue-chip anists. After 15 soo-
cessful years during some preity challeng-
ing times in the region, Ron reflects
ironically on his early career change: “The
way things hove gone in Texss: the art
business doesn't seem mny riskier than
banking

As o collector himsell; Ron primarily
purchases the modern and colorful art
that he, wife Deborah, and their two chil-
dren emjoy. While Deborah likes art, she
docan't take pant in selecting it She de.
vodes her energies 10 hands-on community
service for the homeles, leaving all
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Striking artwark, including o Min
diching and several aill lifes by David
Ligare, electrify the otherwise serene,
Wond-toned masder bedrom, below,

“AN EARLIER HOME OF OURS WAS VERY MINIMALIST. SUDMHERRTSS T MO N SOEL SOV i 81 St e st
3 are the delicate impresdonion of Mme, Guillaumin Lsissant dans le Jordin iy fean

EVERYTHING WAS STEEL OR GLASS. THE ART LOOKED GRE Bapiiste Armand Guillaumin over the mantel, and the primal eneezy of Robert
BUT NONE OF US EVER F ' AT HOME." Matherwell’s Sumurai, fn the doorway, Frangole Gilor’s Blue Mirror infrigees.
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At right, some of the dining roai’s i
mirror, chairy, and wdeboand, came from the Paris flea muarket, Cryvied condleticky
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The 940 claxsic bronze furnifune
covrrrasds handomely with the
Renaiwance-imspined architecture and
e cwdmeming ponl, sbovi
b -



“1 DON'T THINK ABOUT WHETHER THE ART WILL WORK
OR NOT IN A PARTICULAR ROOM. IF IT'S GOOD ART, IF IT'S WELL
PAINTED, IT WILL LOOK RIGHT ANYWHERE."

——— RON HALL
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