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BETTY ELAKE has been

a glamour girl all her life, so
why stop at 907 With help
from Joseph Minton, the
Dallas socialite’s daringly
chic apartment pays tribute
to legendary British
decorator Syrie Maugham.

HER FRIENDS CALL HER “BOOR™ A%
i Berry, Which couldat be more droll

Becawse while arr maven Bemmy Blake, even ar
90, does remind them of the sconic flapper—
with two girlish curls, big blue cyes, porce-
lain skin, and a firty charm thar pegs her as
much younger—this  particular Betty har.

Ewirs a patrician bearing, picreing wit, and an
encyelopedic knowledge of culture and art
and society for which one would pay the
princely. sum of the Hope Diamoid fo

possess A pem which—rivia  buffs will
appreciate this—her former mother-in-law
once owned,

Most people starming their rench decade of
life steer clear of change. Mot Blake, She's
renphodstering. “That says i all,” says long:
time friend and design collaborator Joseph
.'\!i[|1(1r|. lil'l‘- r!\rnr:).' |'|I'|[,;'*I hl.'l' f[';|'|l||:||
rate i few pleces l[q's.i-,'_su'd ||}' another old
fricad of Blakes: ||.'_|',|_'|u,[.|| v Bratish L|n1|'||u,'|

Svrie Maupham. »=
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ceramie seulpture “Puppy™ S0Mves a8 B vale

Syrie Maugham swept S/ S
away the cobwebs of |
the Victorian age—it was

cfeanandj:wan_

MO D HOME = MarchiApril 2007 vl iomesndganden.com wewidhomeandgarden.car MarchfApril 2007 « DHOME M



SYRIE

MAUGHAM
Still Creating
a Stir

Engtich decorator Syrle Maugham (1879-
HI55) has a cult fellowing for o style that
wak both glamonous and groupdbreaking=a
recognition far nicer than her scandalous
diverce from husband W, Somersot
Maugham. (The OF Human Bondage authar
hacl numercus affasrs; Syrie rotallated in part
ey asdling his favarite dask; he later laft her
fex o make friond and disinhoribed thaer
dauphiter and 88 an)

Malsgham alavatod intertor design to an
wrt form, craating rooms in all whits (eading
soma o call har “the Princess of Pala”), or
using bodd, tropical colods (often n salmaoen,
coral, and roys! blue), and designing trad)-
tional fumishings with a twist=a low-slung
sofa with an eyg-opening amaunt of tulting,
for fnstance, or an armehalr with only. ana
arm. Syrin also Tevored antigue Chinsse wall:
papar and mirored screens—all the abowe
adored by her chents who wone mainky
made up of British snd Amarican srlstocracy,

“Syrie offerad the frosh new ook of the
19304 designor Josoph Minton says “Her
tasta was modarm. but not in a sevoro way,
Lika Elsbe do Woalle, shi sort of swept away
thi cobwabs of tha Victorian age, It was
clean and frash-—and very much the ook of

[T T )
ALY DWORE B aarLnaril Toainy,

ARCYE: The chalr rosettes featun loops of dbbon, &
slgnaturg Syrie Maugham look, “some of wiich
mteded 0o bo made new 1o maich the ariginady,”
Mbiton says
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Blake picked up Maugham's radically curvaceous furnitune just after movs
ing 1o New York in 1940, Ar that time her designs were irly avant-garde—
especially Maugham's one-aem chairs, But Blake was fast becoming o rigks
raker in the design world, having first being embaoldened 1o mrust her instincts
by yer another fricnd, the highly regarded Englich counerysstvle rastemaker
Mancy Lancaster, a relative by marriage,

With Minten's help, the Mauglhan pieces have been newly fieed with fine
Egyptian cotton in a striaved fabric, and then adorned with refreshed
roscites, volupuous tltng, and—in whar may ¢ome as a surpeise o
some—presented in more colorful hues, *A lor of people think Syrie only
desipned preces in whire, but thats noe true,” Blake says. "She liked 1o usé
white if everything else was white, bur otherwise she really liked colok
Vibrant color,”

Maugham's take on desipn was much like her bold pessonality, Rlake
says. “She had such a way of purting things, Like when she'd ralk about
upholstery, she'd say, “Don't upholster so i looks like the skin on a
banana==loosen it upa bir,™ says Blake, who can sound a bir like Katharine
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Hephum with o Sowtheen drawl, “But she also was a very keen business:
weormnn, Adter all, she'd had quite a life,”

So has Berry Blake. After moving 1o Texas in 1943 with her third hushand,
oilman John R. “Jock™ McLean, the well-traveled Blake, a product of
IMhitadelphia and Newpor, R. L' high society, wnmersed heeself in Dallas'
FINEring Art kcene. She opened the Betry Mclean Gallery i Preston
Center—Texas' first contemporary art gallery—in 1951 {(duming which time
modern art was anything but fashionable in Dallas), She later went o to lend
temendons support o regional arcists and muceums, most notably Modem
Art Muscurn of Fort Worth, where she's served om the acquisitions commir-
tee for more than 50 years,

1's mon surprising that modern ary plays a starring role in her Turde Creek-
area apartment, appropraneely housed inside the Gold Crest, one of the citys
premiere mid-century moderm mid-rises, Thowgh her home represents many
decades of collecting, it’s very much as youthful and now as the forward-
thinking design doyenne hersell; Black double-doors open into o salonclike
realm where painted white Mloors allow exceprional furnishings, paired ins»
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LEFT: Syrio Maugham's five phetoi—a sala and
four chalrs—ans foatured in two diffarent
groupinge. The sals ariginally wis “s crosmy
whits, and not with (ks origingl upholiony styks
it hadd bosy many tudts), which wa rectifiod,”
Jovoph Minton soye, "All o the picces had been
mcoverod owor the years, but fortunately Blake
has two of Maugham's orlglnal, un-recovored
pletis In Newport, and we 100k plciurs of it
roemh gwary angle, We've sctuaily upholstered
thoin Back to how Maughhm would have
wanted thom,” Mindoh woa't spedulate on tho
worth of the Mhugham ploces, “but lot's just say
thay ore vory, vivy ree” Alfred Jonden's ofl
painting "The Ten Thaussnd Thinps® and a
wtalnloss stesl scuipture by Jone De Rivera
compiate tho foom

DELOW: As for this miussumi-gquaity pt around
hor, rmaEt natabily thore are works Uy such
groats st Jos Albers, Joan Mud, Roy
Lichtonstein, Jasper Johns, and Claes Olilonturg
alonguias the work of heraldod Toxana Dovid
Dates. Kelly Fearing, Julle Mozzl, Jm Lave, David
HMeManaway, and Thomad Benrimo—much of
which will ba foaturcd thiv summes at the
iAo ARt Museurm, In this shato, o harse
hoad sowigture by Daliy Younpbiood it perchisd
abova an antiogue table and condolabra glven to
Biska oy her mother, & lomge Aledander Calder
primt hangs o6 the right wall
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wiriEe mEAmate groupings, o play more as sculphire, Floor
te-ceiling windows facing the werace offer brillant naoaral
light as well as commanding views of the Turtle Creek arca.

Blake has never wanted to leave the Lone Star State—even
after her divoree from the man wha bed her here (though all
the while keeping geand places in Newport and New York
Ciry), “There’s just something abeout Texas,™ she reflocts, “To
me, the Texias horizon is so fscinacing. It just seems 1o o on
ferever. You can look at it for miles and mibes and miles,”

Which is what she might recommend to her own Family of
three children and their children and cheir children, =1t just
like 1 aell all eof them: “Yeou've Bot two cves in your head—use
them," she savs with a hint of defiance. “Thar'’s the mast fun
in life: o Jook, It becomes o habie.”

Minton fecls that way about Blake, whom he beltiended in
the 1960s while serving on the board of the Modem Ar
Musewm="but | knew abaut her well before then,” he savs,
*Betty has an incredible cve &Il'ﬂl".‘ architecture, and design,”
he says. “She has such courage and makes up her mind very
quickly, which helps her make brilliant decisions,”

Case in point: *What's next? More upholstening,” Minton
says, referning o the four Lowis XWestyle chairs in Blake's
dining space—ones desipned by the celebrated French deco-
rating firm Jansen and purchased by Blake’s mother, Minton
recalls seeing them some 40 years ago in Mouse & Garden,
whien each was upholstered in a different and v
colos, *1 told ber how inspiring that was to me, and | wanted
to take the chairs Back to the way [ remembered them. They
were so chic and fun,” Blake’s reply? = Yes?™

*Well, why on éarth not?™ she says, "Is there ever a time
rat o enjoy good design?” [0
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LIOFT: (Top 1o
ottom) The gues
bodraom includles a
daybed by Malzan
danson and a Danksh
modern table Mlake
Bought a1 an oslats
talp in Howgpert, R0,
which mimée tho
lines In th dsmies
Biegorman painting
above. & Keney
Prioe photograph
Voasds bnko &
Bathroom, and o
Picasee coramic
vase halds rosed

RIGHT: Evon hos
Chineée Crostod
habfow dog "Rena
& 0 vwook of Bt Hi's
sblll strutting his
stull aher soven
yosrs of balng &
ehampian thaw
dag A Goston
Lochalin chetch
hangs behind him.
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