THE GREAT
DECORATORNS

by Milch Owens

IM THE 91 YEARS since Elsie de Wolfe freshened her dour Victorian townhouse with muslin curtaing and
gallons of crisp white paint, interior design has become one of society’s most important service incus-
tries, On the most basic level, a decorator 15 a person who takes the headaches and guesswurk out of
putting together a new home, who streamlings floor plans, Ands the perfect sofa, matches new curtains
to an old wallpaper, and hires the best upholsterer. Then there are the great decorators, dictators of the
drawing room who set and maintain a cmnmunlly's aesthetic standards,

Tndﬂy's great Texas decorators — several of them in business since the forties and some the former pro-
tégés of the state’s first professional decorators — helped define regional design. They brought an inter-
national flavor to our homes, They opened shops and sold antiques as fine as those found on London's
King's Road or Paris' rue Jacob. They traveled abroad and took notes, implementing what they saw
into personal expressions that range as widely as the cities in which they work— from Houston's sub-
tropical sensibilities and Dallas’ Palladian ideal to the eclectic virility of Fort Worth and San Antonio’s
thoroughbred restraint. These twelve decorators—each one opinionated, articulate, and classically

correct—create the rooms and the styles that mean Texas.

Fort Worth

MINTON-CORLEY Despite :
' frrth o

mage as Dallas" slow-

T

tinn. lis socinl leaders live in houses
by acclaimed architects such as David Adler, Atlee Ayres,
Harwell Hamilion Farrs, I M. Pei, Paul Rudolph, and
John Siaub and wander through gardens by Thomay
Church and Russell Page. Fort Worth has one of the finest
collections of Art Deco buildings left in ‘Texas; It also has
Minton-Corley, an interior design firm opened in 1969 by
Joseph Minton and David Corley. Its official statement is
hybrid sensuality, often with generous wooden clements,
iron-framed furniture from the pair's signature collection,
il lush, hu][ll}' puﬂtmtd texiiles, “No matter how much
color, pattern, and texture they put in aroom, " says Karen
Muncy, the former editor of Dalles-Fort Worth Home and
Garden, 5 Joe and David never play too many notes, It's rich,
but easy on the eye.”

Though the partners work in every mode from farmhouse
provincial to contemporary, Corley, 56, savs that he and
Minton, 57, "try hard not to leave an identifiable stamp on
anything.” Their admirers, however, have spotted a num-
ber of near trademarks lavored by Minton in particular
—antique kilims, Palissy ware, French country antiques,
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and specinl fabrics like hand-blocked Vene
Geoffrey Bennison's faded English linens, Corley sometimes
leans in a direction best described as California Golossal, a
i ol ||1rr Los Angeles
nd Michael Tiylor and charac-

designem Mimi London
terized by overstuffed white chairs and massive ceramic am-
phorae, Mintop-Corley also has enough chutzpah to flout
the rules: sheathing walls in corrugated cardboard, toning
down a glaring chintz by turning it inside out, and uphol-
stering a set of Chippendale chairs with chenille. *We don't
do theme rooms, ™ says Corley: “People want their interiors
to List, s we try to stay away from teends.”

Dallas

LOYD-PAXTON “We're dealers first, decorators sec-
ond,” says Charles Paxton Gremillion, Jr., the shorter, gray-
er, and more effervescent hall of Loyd-Paxton, Dallas’ nter-
nationally known design team. Along with partner Loyd
Ry Taybor — the two met in 1959 s students at North Texas
Seate University = Gremillion has introduced the wild West
to breathtaking palatial grandenr, Karen Muncy calls Loyd-
Paxton the Mario Praz of our time, rating them alongside
the late lialian scholar whose 1964 study of histonical fur-
nishings and interiors revolutionized the destgn waorld's ap-
proach to the home, “They bring quality antiques to Dalias,”

Minton-Corley
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Rooms by Fort Worths foe Minton and Dacid Corley have fiwo common denominators: rich sextires and exotie flowrishes, Minton'’s
wron fiving ropm is proef, with water-buffale wpholsiery, o Bessarabian kilim, and vases from the Ming and Sung dynastics, The
coffee table £r'a Menlon-Corley design, as are the armchairs, adepted from an epghleenth=cenfury French coundry eriginal

Muncy says, “and use them not only to furnish a reom but
1o show how l'r{‘_‘ll;\'l["" has [progre coed "

Laoyd-Paxton's style is restrained, fastidious; and expen-
sive, Background colors are discreet {taupe is a fovorite);
windows are bare {curtaing are suffocating); floors (cool
marhle or tile) are naked; and upholstery is Hermis leather
often quietly stamped with gold, “It's the structure of the fur-

niture that’s important,” says Taylor, “That's where crafis-
manship is displayed, Over the years: reupholstery will
damage the frame with nail holes. Leather Lasts for cenp-
ries. And you can clean it with a sponge.”

As for the furniture itsell, the more dazeling its origins the
better. Lovd:Paxton's clienele — mossly soli-made business-
men like developer Henry S0 Miller, Jr. —get to live with
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Loyd-Paxton

Bold architectiore, dramatic fighting, arxd histarisal furnishings characterize the fastidions. Loy Paxton _:J;lw'(. .If-'l F:’n‘ team s
palied entrance hall, Lopd Taylor stands beside a tortoiseshell tall cave elock, eirca 1760, Paxton Gremillion sits in & swan-
armed pondala ehair designed for Emprecs Josephine by ber husbond’s favorite architects, Percier and Funtaine,

the best pieces made by the finest cabinetmakers in histo-
ry; chairs by Adam and Chippendale, Napoléon I's mahoga-
ny campaign bed, a steel long-case clock ordered for the
Austrian imperial family, an ormolu-mounted commode
emblazoned with Moric Antoinette’s cipher, *Self-made
men aren't [rightened by our stufl,” says Gremillion. *To
them, it's an educational challenge.™
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ELIZABETH SHEA HEENAN Known as much for
her impressive fees as for her formidable presence, Bewy
Heenan has put an investment-guality imprint on projects
that include Turtle Creek condos and a |'.||-I'I.YPEH for a revere-
Iy handieapped child, Hailed by the Highland Park estab-
lishment as not only i approved decorator but also its
best friend, Heenan accepts enly one or two new jobs each

Elizabeth Shea Heenan
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HBelty Heenan, the arbiter of blue-blood tradition,
Diatlas style. fn her melon-colored affice an Ouskak rug
prrovfdes o muted ground for stirdy Englich mahogany and
a daybed once owned by Ethel Barrymare. The painied
Alismnos chair and nee-Egyptian foetsioal, botk French
antiques, lend a nofe af frivalfty,

Marguerite Theresa Green
. b

Magpee Greed, Datlas” master of eolor, fn the blue-and-
while gallery she decorated for the feremy Halbreichs.
Frspived by the Grand Salon af Fawx-le- Vicombe = the barnque
chatean built by Louis XTVY superintendent of finnnce —
the rovm containg a pair of George 1T painted sellees covered
in Colefax and Fowler’s Hydrangea chints,

year. "I don't advertise,” says the Missouri-born septu-

agenarian. “You get the right elient by word of mouth,”
A selfdescribed “designer by instingt,” Heenan spent her
8 i il 5 Lt H

-
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nent Little Rock decorator, Heenan cnrme to Dallas in 1947
and opened her own business in 1950, Within o few years

her hligln-,l'“nrris'un rrllrlli)itr jerﬂll fioh slEract a hilnl| ;-I'
}'nl.lhﬁ matrans who still remain frl‘\'tnt Hrr.uau aliu"lp]r!.
*She gets the whole house ready,” says Kathryn Amaler Prid-
iy, the widow of Highland Park mayor Ashley Priddy, "Bet-
ty puts the knickknacks out, the books on the shelves, the
magngines on the tables, And you feel like you've been there
forever,” Recalling such bastions of East Coast tradition
as Boston's Beacon Hill and Philadelphia’s Main Line,
Heenan's patrician rooms are filled with old Turkish rugs,
clanzical moldings, and Chinese expon ]'mrl:rlllinl, all sin-
chored by English and American antiques, *It's a quiet,
rehned atmosphere,” Heennn says, “ono thit looks like the
owners have a certain amount of culture, 've always be-
lieved that the most suceessful interior is a room where you
don't notice anything specific, It's just a lovely spage.”

MARGUERITE THERESA GREEN At the begin-
ming of her career, Muggie Green was nearly stymied by the
modemn movement. “The lifties was an intimidating time be-

cause the modernists were s0 aggressive,” says the Eith-
generation Texan, “Those who survived that bondage are

reputation on diversity, Her portfolio ranges from the
chastity of Bauhaus to Park Avenue posh; and her clienty in:
clude both first-house newlyweds and social-chreuit heavy-
wri“hlu. She is ns |1.1]||;|\- u_\.in'; Dk Tillen's I.'}l.[ld"'l(l)ltll’[‘(l
cottons as she in an Indonesian batik or gold-glazed
Fortuny. Architecls praise her decorative-nrts knowledge
and skilllul manipulation of color and form, “The only re-
gquirement 1 have,” says Green, who once accessoriced a
cash-strapped palitician’s house out of Pier | Imports, "is
that every project must have beauty, 11 it doesn't, it flunks,
Taste has nothing to do with money,”

An early influence was her aunt Loretta Recves — Diallng'
first succesaful lady decorator and a renowned antigues
dealer=but Grreen has others, from Billy Baldwin's eclec-
tic elegance to the country-house intimacy of England's John
Fowler, Her University of Texas cegree, however, is in stage
design, which prepared her for dealing with domestic set-
tings, “Stage design taught me the importance of produe-
tion," explaing Green, who is also an alumina of Purdue, the
New York School of Interior Design, and the Frank Alvah
Parsans School of Design in Paris, "You learn how to com-
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Edward Perrault

Though knaten for more-contemporary staterments, Eal Perrault
has a traditional side. Fn this fourfeenth-foor pentheine
condomintum near River Onks, Peeraull ereated the penteel
ook af a French hivtel with antique tpestries and period
furniture, The walls and sofa are upholstered in silks by
Scalamandré; the rug is-an ghteenthi-century Aubtessor,
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Billy W. Francis

Hired to decorate Michel Hatbouty’s 5, 200-square-fost
Houston apariment, the modern-minded Billy Francis instead
chose a golden-hued Franeophile formality — intesd marble
Moors, eiphteenth-century continental furniture, and elassical
bronze railings. “This job, " he says, “reprecents whal
i ail about ar & desipner — feebifity. ™

plete a job, how to ger a complete look, the importance of
lighting, and that & deadline is a deadline iv a deadline.,
Wheether you're finished oF not, the eurtain will go up.”

Houston

EDWARD PERRAULT A a starry-eyed young acior
during the thirties, Ed Perrault made the mistake of taking
his song-and-dance talents and his naiveté 1o Depression-
ravaged Broadway. “I was too young to know the economy
was bad,” the cighty-year-old decorator says today, “so [ got
hungry a few times.” Reassessing his carcer options, the
Loulsiana-born Perrault—a descendant of seventeenth-
century French architect Claude Perrault, who designed
portions of the Louvie — returned to Houston and got a job
at a fashion boutique. Eventually he beeame the store's vice
president and general manager but resigned in 1952 1o open
his own fiem and be a full-dme interior designer.

“I don't try to be a Southwestern designer,” Perrnult says,
o use wrought iron or a touch of Texas in every job, The-
lieve in style, and 've always loved a elean, contemporary
look." His projects — which include the River Qaks Coun-
try Club, the first Petroleum Club, and an art-crammed jet
for a Kansas millionaire— are high-wire-act combinations
of English antiques and modern upholstered pieces, Mir-
rared walls are used 16 increase o room's depth or the inten-
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sity of a skyline view. Anotheér telliale Perraultism in the
liberal use of oriental art: Japanese and Coromandel
screens, porcelain figurines, temple roof tiles, and altar ta-
bies, “Glients often ciaim to hate orienial,” Perraili says, °f
way, ‘Fine, Express yoursell, but don't rule out anything until
we get started ! By the end of the project, we usually end up

with at least one xcreen.”

BILLY W. FRANCIS  Billy Francis has led a charmed
life, An independent interior designer for only eleven years,
the former Lord and Taylor gofer has become one of the
American decorating community's most published talents.
His jobis are featured in the pages of Archifetural Digest and
House Benulsful. 1n 1986 Francis opened his New York affice;
two years later he was tapped for Inferior Derign's Hall of
Fame, joining such luminaries as England's David Hicks,
Beverly Hills' Kalef Alaton, and New York's Sister Parish.
The 45-year-old Texus native also picks up trophies from the
ASID/ Housten Chronicle Interior Design Awards Competi-
tion with regularity. *1 win practically every year," he says.

‘Though he is eontent to operate in many acsthetic
gearn—one recent project, an apartment in London, is a
Buattafied composition of rese-covered chintzes, swagged
pelmets, and botanical prints— Francis® fame ress on o
theatrical oeuvre that Houston decorator Joan Jensen calls

Herbert Wells
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MNangy and waxe Peterkin, Jr.'s living room tx a sterling example of the elimate-entsctous newtrality that Hourton decoralor
Herberd Wills !lﬂ:lmg: to Texas’ subtropical zane. Fabrics include heany white silk and crisp Fartuny cotton. Bencath @ painting by
Pierre LeSteur are on eighteenthi-century painied Venetian table and side chatrs. The draped end table ir molded plastic.

sophisticated and with-it. Walls uphelstered in somber
shades of gray or taupe provide a neutral background for ab-
stract art, custom-designed glass-and-steel wbles, and
exotic. accessories like eight-hundred-year-old Grecian
ceramics, Biedermeler and Empire antiques are used leas
for their practical merits than for their sculptural presence.
Structural materials are strictly deluxe: Brazilian granite,

polished chrome. *My Houston clients want a New York
look,” Francis says. “They're worldly and adventurous.”

HERBERT WELLS Dallas architect Frank Welch
thinks thae & Herbert Wells room “looks like a decorator has
never touched it.” To New York design editor Kathryn
George, Wells is “eolor, (reshness, and light.” Strong praise
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