To Please A Lady

Minton-Corley design a Fort Worth residence
to be a flattering foil for the hostess of the house

A& described by Joseph J. Minton, Jr., the design
evolvement of the illustrated Fort Worth resi-
dence was Influenced largety by two somewhat un-
usual factors: one, the parsonal good looks of the
client's wife ("'a beautiful auburn-haired woman''}
suggested the no-color paletle of cream-ivory=sil-
ver-grey-black to serve as a “glamourous yet non-
competitive™ background; and two, there was the
sole  iideline as voiced by the same lady: the main
room, she said, “should blow off your socks.” Still
another design Impetus came from the house itsell
which, while built in the 50's, projected “a feeling
of 1830's architectura™ calling also for “bits of Art
Craco.™

Aside from these rather Intangible stimuli there
were no fiats or caveats, gnd Minton with his part-
ner David D. Corley drew up the detailed presenta-
tion which was accepted without change. (Minton-
Corley worked for the client couple previously and
more recently, did a "“very rustic” ranch for them.)
Evan sa, désign of the large living room (sbout 30¢
by 18¢) was "tough to do” bacause the lack of
doors posed space planning problems. Among alo-
ments now breaking up the area ara a ralsed cantl-
levered fireplace hearth which spans the length of
the room, and a herringbone mirrer wall “which is
all movement, although you don't seo yoursalf,”

Ta compensate for the absence of bold colors in
the living area, the sun room has “massive’ doses
of lavender ("her favorite color”), aubergine, yel-
low and pink. No architectural alterations were
made anywhere in the storey-and-a-hall. house
atop a hill. Most of the works of art and accessorles
were supplied by the deslgners.

Minton and Corley do not divide their design
operation into specialized functions. As Minton ax-
plaing, “we work complately as a team, 1o the point
where we forget who thought of what," |
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